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INTRODUCTION

Thomas Tudway was one of the leading musicians of his
generation. One of the first group of choristers to sing in
the Chapel Royal after the Restoration of the monarchy, he
was later Organist at King's College, Cambridge and
Professor of Music. He also held the post of University
Organist and was Organist of Peterhouse and Pembroke
Colleges.

Were it not for his propensity towards outspokenness, there
seems little doubt that he would have been appointed as a
Composer to the Chapel Royal. In 1712, there were
newspaper reports that he was to be appointed as a
"Supernumerary Composet" and in 1714 a warrant was
drawn up in order to appoint him as a third composer 2°
Chapel Royal (alongside William Croft and John Wel”
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translation, tt) s likely that the composer worked
from memory as are parts of some verses missing and
some minor incons.stencies. The suggestion that the anthem
is suitable for the Feast of the Epiphany appears on the
autograph source. The work must have been written prior
to August 1714; Tudway states that the work was written for
the Chapel of Queen Anne, who died in this month.
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Other instruments

Verse anthems at the Chapel Royal were accompanied by
lute and cello (in addition to the organ) after 1711, though
there is no evidence that this practice was replicated in any
other institution. Parts can be supplied on request.

Pitch

The organs used by the Chapel Royal in the early eighteenth
century were all pitched a little sharper than modern pitch,
in particular that at St James’ Palace, pitched at a’=¢.474. It
is clear that the musicians of the time sometimes transposed
in either direction. This anthem could work well at modern
pitch in either the printed key or, if a falsettist were
preferred for the verse sections, up a tone.

SOURCE
GB-Lbl Hatl. 7342, £.74v-79¢ (autograph; copytext)

CRITICAL COMMENTARY
b. 137 organ right hand: first two crotchets both «’in
source
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ARISE, SHINE FOR THY LIGHT IS COME

A verse anthem on the Feast of the Epiphany for 3 voices
Composed for the Queen's Chappell by Thomas Tudway D
Professor of Music to the University of Cambridge
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